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Choosing one word to
describe Venezuela, it would
have to be 'uncanny.' Not
simply in the strangely
mysterious, unsettling
manner, but more so in
Freud's understanding: the
'familiar, yet unfamiliar.'
The work is divided into two
distinct acts, each drawing
on the same sequence of
movements (the familiar),
yet the dancers, music,
time feel, overall
atmosphere, and energy
level in the second half
veer far from the first
(the unfamiliar).
"As anything that
contains aspects of
uncertainty, [Venezuela]
is exuberating and exciting,"
shares Batsheva Company
dancer, Nitzan Ressler.
In the first 40-minute act, the
slow, monophonic drones of
Gregorian chant set a very
solemn tone; paired with
their stark black costumes,
the performers appear to
be in mourning. As with
many Naharin creations,
the audience is not meant to
necessarily understand the
dancers' world, but rather
empathize with it.
As the group reaches
upstage, two dancers break
off, striking a ballroom pose.
Suddenly, the familiar Gaga
style ascribed to Batsheva is
thrown out the window and
replaced by a Latin ballroom
routine—perhaps offering
insight into Venezuela's
elusive title.
The dancers then run through
a series of numbers, from a
harsh rap section set to The

Revealing the
‘Uncanny’
The familiar meets the unfamiliar as the Batsheva
Dance Company performs Ohad Naharin’s sublime
piece, Venezuela / Jennifer Greenberg
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Notorious B.I.G.'s Dead
Wrong to a very spiritual
camel-riding scene. The only
constant: that sacred chant,
now a communal heartbeat.
As the first 40 minutes finish,
there is no pause, no fade to
dark, no intermission; the
dancers move straight into
the second half, repeating
the familiar slow group
number with which they
began, only this time, the
music is upbeat, the dancers'
roles have switched, and the
lighting has changed.
The second act unfolds and
the familiar comes face-toface with the unfamiliar.
While the physical
movements are the same,
there are striking subtle
changes, which grab the
audience's attention as they
grapple with these uncanny
feelings and note what may
have escaped notice the first
time around. Did that dancer
create the same erratic
movement last time? Was he
always wearing heels? Were
those flags painted the colors
of Palestine before?
While Naharin encourages
each dancer to shine
individually, there are
moments where the group
numbers could be tighter.
Nonetheless, the concepts,
raw talent, and intricate
stories are all insanely
beautiful in their own
personalized ways—
not even replicable from
one act to the next.
Sept 14 & 15, 21:00.
The Israeli Opera, 19 Sha'ul
HaMelech Blvd, Tel Aviv
(batsheva.co.il)
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Dance Dialogue

We sat down with three of the company’s dedicated dancers from Jerusalem,
Tel Aviv, and New York as they shared their greatest inspirations, deepest
secrets, and most-treasured rehearsal moments

Nitzan Ressler

Kyle Scheurich

Nitzan studied at the Jerusalem Academy of Music
and Dance and participated in Hora Jerusalem. She is
inspired by Nietzsche and her fellow dancers, admiring
their great qualities, both as dancers and as people.
Describe a typical day…
On any typical day, I find myself going through a
wide range of emotions, sensations, interactions, and
experiences. So there is no such thing as a "typical" day.
What is your biggest pet peeve?
Complaining, especially when complaining is
happening near me.
What do you enjoy most about Batsheva?
Learning from Ohad, being surrounded by so many
talented people, and touring with them around
the world where I am exposed to many different
forms of humanity.
What makes you laugh?
Fellow dancer, Ori Ofri.
Describe Ohad Naharin in three words.
Three words would never do.
What does Gaga mean to you?
Letting go. I find myself using Gaga outside the
studio. I try to understand when I should just give
up and let things flow in order to create space for
new information.
Any advice for aspiring young dancers?
Persist and work from curiosity and passion.

During high school, Kyle studied under François
Perron in the Manhattan Youth Ballet. After
graduating from Julliard, he joined the Batsheva
Company. He is greatly inspired by his parents,
both on the stage and while spinning tunes as a DJ
on the weekends.
What is your favorite part of the week?
Any day has the potential to rock.
What do you enjoy about rehearsal?
Being with other dancers who stimulate me,
whether socially or artistically.
What is your biggest pet peeve?
When people walk all over the bike-lane and just
don't care.
Tell us a secret…
Once I was bitten by a shark.
What are your favorite performances?
Max by Ohad and Bill by Sharon Eyal. I enjoyed
that in both pieces (for different reasons) I really
felt a part of some world or environment that was
created for each work to live inside.
What does Gaga mean to you?
For me, Gaga helps me find more physical
possibilities within my own body. It gives me the
chance to engage all parts of myself and allows for
me to expand the range of choices I can make in my
dancing.

(Jerusalem)
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Yael Ben-Ezer
(Tel Aviv)

Yael was born in Tel Aviv and
studied at the Tel Aviv School of
the Arts, plus participated in the
Excellence Programs of Batsheva
and the kibbutz company, KCDC.
She is really good at handstands,
makes a great rye bread, and if left
alone, she can sleep 14 hours.
What inspires you?
Sunny days and Curriculum
Vitae by Yoel Hoffmann.
What is your favorite part
of rehearsal?
When we work on something new,
before it gets to a stage; suddenly
you can feel how fun it will be to
perform, like the excitement of
entering a new character.
How do you spend your free time?
I love walking around Tel Aviv,
reading, shopping for spices at
Shuk Levinsky, cooking, meeting
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friends, and swimming.
What’s your biggest pet peeve?
Packing.
Tell us a secret…
I don’t have a boyfriend.
Describe Ohad Nahrin in
three words.
Smart, sensitive, fascinating.
Can you recall any special
moments studying with Ohad?
Two years ago, I injured my knee.
When I started dancing again, I
was in a kind of defensive stance
against the world itself, like a
snail retreating inside its shell.
In one of our Gaga classes, Ohad
confronted me and motivated me
to "release that energy" outwards,
to exit the 'cocoon' that I had
created for myself.
What advice can you offer
young dancers?
As the Israeli railways motto goes,
"try to enjoy the ride."

