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* By JENNIFER GREENBERG

emory plays a prominent role

in Etti Abergel’s personal and

creative life, one that stretch-

es back long before her pri-
mary school heyday or those moments
of utter elation the first time one of her
coil pots survived the kiln. While Abergel
was born in Kiryat Tivon, her memories
include layers of culture, community and
history going back half a century to North
Africa, where her parents and grandpar-
ents lived before immigrating to the Holy
Land.

The emotive artist, whose new solo exhi-
bition “Sculptures” will be on show at the
Negev Museum of Art from February 27
to June 2, quite literally weaves her own
narrative into history-laden materials and
objects.

“Childhood and immigration are two
important archetypes in my work,” she
explains. “I simply cannot seem to pass
this state of mind - those children who

—

Home is where the ‘art’ is

Sculptress Etti Abergel intertwines the immigration narrative with her own

in her new solo exhibit in the homey Negev Museum of Art

were forced to leave their homes and aban-
don everything”; a paradox when plas-
tered against the backdrop of the domestic
imprisonment of Moroccan women in the
’50s and '60s.

In traditional Moroccan households, the
woman retains power within the tradi-
tional order (i.e. the space of the house);
however, problems arise when these
women must pass into the modern world
“to study, to write, to work.”

Abergel - a self-proclaimed “natural fem-
inist” who views the struggle to create as
extremely feminine in itself - uses many
motifs in her work to personify the weight
imposed upon these immigrant women,
her grandmother especially.

In the past, the veteran artist has been
credited for her utilization of “babouche”
slippers as a metaphor for domestication,
since they prove rather useless off carpet
or tiled floors. For one of the works in
“Sculpture,” Abergel fills a white laundry
basket with coarse pieces of plaster to rep-
resent the weight of “carrying the house
inside the basket.”

Abergel’s work requires many steps of
breaking narrative boundaries then reas-
sembling them into more abstract ideas
in a drawn-out search for meaning. Thus,
in sawing the plaster-filled basket in half,
Abergel transcends barriers in an attempt
to free her grandmother, and consequent-
ly herself.

She sews doll-sized dresses from the
plaid, tarp-like bags carried over from
Morocco during waves of migration, with
an “intentionally clumpy, unprofessional
technique, in contradiction to my grand-
mother, who was a weaver.”

Sometimes the seemingly banal objects
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DRAWN-OUT search for meaning: Etti Abergel’s work requires many steps of breaking narrative
boundaries, then reassembling them into more abstract ideas. (Photos: Raya Tuchman)

which form the basis for her pieces come
from the Kitchen or from artisans’ lives.
Other times they come from the agricul-
ture realm (an allusion to her father, who
worked as a farmer). In addition, she loves
to use found objects from her studio; a
woven black basket is filled to the brim
with blue pens, a tangle of paintbrushes
creeps down the whitewashed museum
walls like a vine. All of which address the
difficult questions of who has the privi-
lege to be an artist, what makes an artist,
and what does it mean to hand oneself

over to the creation.

While the topics of the exhibition -
which she refers to as an “installation
diary” - are as heavy as the materials she
uses, Abergel prides herself on finding
light underneath all that pain, personified
in one of her grandfather’s relics: a lamp in
the shape of a boat, that was always shin-
ing on his shelf.

This light shines through stylistically,
as well. On top of flying solo and tak-
ing a more ambiguous approach, Abergel
has also strayed from her comfort zone.

Known for her affinity for white, much
to the public’s surprise (and perhaps even
her own) she has introduced color into her
latest works.

“The colors come from the industrial
objects that I have chosen to use - the reds
and blues of the immigrant bags, the yel-
lows and blacks of measuring tapes. They
serve as a metaphor for the body expe-
riencing history as a personal account,
history as an alternative body.”

At the very core of the exhibition you'll
find the museum space itself, a ck
ing historical structure in the Old City
Beersheba. Never a house, always a home,
the building - commonly known as Beit
Hamoshel - was built as the Governor’s
House. Dr. Dalia Manor, director and cura-
tor of the Negev Museum of Art, has man-
aged to preserve the homey atmosphere
of the building, which is why Abergel’s
home-centric exhibition is a fitting spring
fixture.

“The scale of the [museum’s] rooms is
very domestic,” Abergel says. “I worked
within the parameters of this structure to
imagine a journey through rooms, each
unique.”

Her end goal: a simultaneous combina-
tion of house and museum, domestic and
creative, enclosure and freedom.

“So far, the process has been filled with
emotion. Maybe it’s new, maybe I'm
changing, maybe it truly is all about the
material, the joy of touch. It has enabled
me to feel much freer to explore, to imag-
ine, to shape something from the banal
moments of daily life.”

Etti Abergel’s “Sculpture” opens February 27
and runs through June 2 at the Negev Museum
of Art in Beersheba.

MOMENTS OF LITERATURE

Jerusalem’s Beit Avi Chai is launching its literary season with a celebration of the written word, dedicated to Hebrew

literature and poetry. The festival will take place from March 11-15 with the intention of making this a twice-yearly event,

every spring and fall. The series of events will focus on the works of writers currently active in Israel, such as Tuvia Ruebner, Ester
Ettinger and Zruya Shalev, as well as those who are no longer with us, such as Tirza Atar and Aharon Appelfeld. Highlights include:
« Bob Dylan in the Holy Land — Erez Nir and Yehuda Zis will discuss the poetry of Nobel Laureate Dylan (pictured).
« Talking Poetry: Spoken Word — a look at the relationship between poetry and spoken word. What does poetry gain
or lose in the transition from page to microphone? The panel roster includes poet Sivan Baskin and singer-songwriter Daniela Spector
(pictured). Admission prices range from NIS 15 to NIS 60, with most events at NIS 20.
For the full program and ticket information: (02) 621-5300 and www.bac.org.il/ENG. (From left: Liron Erel; Wikimedia Commons)
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* By URY EPPSTEIN

he most recent work in the Israel Phil-
I harmonic Orchestra’s concert this
week was Prokofiev’s Piano Concerto

No. 3.
Prokofiev, still considered ultra-modern
in the 20th century, not so long ago, sounds

today almost classic. Which proves that,
although the music obviously does not
change, tastes do.

The work’s soloist, Beijing-born Yuja
Wang, is a phenomenal virtuoso. A verita-
ble bombshell of explosive energy, hardly
believable from such a frail-looking figure,
she also displayed utmost sensitivity and
fascinating delicacy in the work’s lyrical,
melodious passages. Maturity of expres-
sion, at her tender age, in addition to her
extraordinary technical abilities, made her
performance a breathtaking, outstanding
experience.

As a 20-minute curtain raiser, Dukas’ La

Péri functioned as a harmless warm-up
piece.

Conducted by Kirill Petrenko, Brahms’
Symphony No. 1 sounded excellently
rehearsed, accurate and conservative, high-
lighting many appealing instrumental solo
passages. Serious as the performance sound-
ed, in the third movement the conductor
concentrated on the un poco allegretto (“a
little animated”) indication while ignoring
the e grazioso (“‘and gracefully”). In the
final movement, the con brio (“with fire”)
indication seemed not to have deserved
his attention. On the whole, it was a listen-
er-friendly, not quite exciting performance.

2015 Latin Grammy Awards. (Reuters)

* By AMY SPIRO

he Israeli concert summer scene is

I still heating up - and the situation

for Latin music fans is on fire.

On Wednesday concert organizers
announced that Colombian singer-song-
writer Maluma will be returning to Israel
this summer. The red-hot performer was
in Israel last year in October, and per-
formed at Rishon Lezion Live Park to a
sold-out crowd. And this time around
he’ll be taking on Israel’s biggest venue:
Yarkon Park in Tel Aviv.

Maluma, whose real name is Juan Luis
Londono Arias, will be heading back
to Israel for one show only on June 28.
The artist, who has collaborated in the
past with Shakira and Ricky Martin, is
a huge sensation on social media. The
24-year-old has more than 30 million
Instagram followers and several of his
singles have more than one billion views
on YouTube, including his hits “Felice
los 4” and “El Perdedor.” Maluma’s most
recent single, “Corazon,” released just

LATIN ARTIST Maluma (center) performs ‘Sin Contrato’ with Fifth Harmony at the

Maluma sets sights
on Israel return

Despite anger from pro-Palestinians last time
around, Latin singer is heading back to Tel Aviv

two months ago, already has close to 740
million views.

When he was in Israel last year, the
singer received some pushback when
he posted a photo to Instagram in Jeru-
salem alongside a Border Police officer
with the caption: “New security.” The
photo garnered more than a million
likes, but also thousands of angry com-
ments. But Maluma didn’t respond or
delete the image. A couple days earlier,
he posted a photo from the sold-out
show in Rishon Lezion, saying “Music
has no boundaries, it is the univer-
sal language!” And returning to Israel
this summer shows he’s not swayed by
online outrage.

Maluma is far from the only Latin sing-
er who'll be hitting the stage in Israel
this year. On March 20 Natalia Oreiro is
performing, on May 8 Romeo Santos will
be here and on May 26 Enrique Iglesias
will hit the stage.

Tickets for Maluma go on sale Wednes-
day evening and range from NIS 350 to
NIS 1,190 via leaan.co.il.
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